LTC 4240: Art for Children
Studio Idea Starters

Automatic and Analog and Drawing 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~


Automatic Drawing

Materials:

· Pencil
· Eraser
· Watercolor pencils and colored pencils

· Sharpie

Procedures:
1. Obtain paper and sharpen pencil.
2. Relax!  Let your mind wander or “go blank.” 
3. When ready, begin drawing slowly and lightly.  You may choose to (1) close your eyes, (2) look away from, or (3) look at your paper.
4. When drawing, work very hard at letting your subconscious take over.
5. Continue drawing until you feel finished, a few minutes perhaps.
6. Stop and “read” the lines.  What has presented itself to you?  And why?    
7. Look at your drawing and emphasize objects that seem to advance toward you by slightly darkening in those lines with pencil.
8. Erase insignificant lines.
9. Share your work with a peer.  Share thoughts.
10. Add value using colored or watercolor pencils (mix colors by crosshatching).
11. Once your value work is finished, add water.
12. Let your artwork dry.
13. Add thin or thick Sharpie for more emphasis and contrast.

Analog Drawing by Dr. Kathy Unrath
Materials:  Paper and pencils
Objectives:

1. Learn what different emotions can look like; expressive nature of a line.

2. Discover making our thought and feelings visible.

3. See that particular emotions have universal patterns when drawn.

4. Learn there is a connection between feelings and artwork.
Procedures:

1. Talk about different emotions.  Discuss what things can make you feel a particular emotion.

2. Students should obtain six small pieces of paper and draw each of the following emotions: 
JOY
            ANGER

POWER

PEACE

LONELINESS

LOVE
3. As they draw, make sure they know only to draw lines, scribbles, swirls etc. (nothing that could be distinguished as a picture, symbol, icon, logo, or the word being expressed).

4. When drawing each emotion, ask students to try to actually feel that emotion.  Tell them to remember a time when they felt “peace” (or other emotion given) and how would they express that with lines.  Let that emotion begin in the head-heart then flow to your fingers and the pencil.                              

5. When finished (a time limit sometimes helps), have students get into groups of 3-5.  Each group should pick an emotion, or can be assigned an emotion drawn, and then display only that emotion.

6. Then have each group look at the other groups’ displayed emotion.  Student should decide what emotion they think the other groups are displaying. 

7. Students sit back in their seats and state their guesses.

8. When correct answers are given, compare and contrast the types of marks each student used for each emotion.  Discuss the similarities in the types of lines used for each emotion.
Integration 
Literature: Read students a story or a passage from a story where a character may have felt a strong emotion or number of emotions.  Then have students do an analog drawing of those emotions.  Have them reflect through discussion or writing on those drawings—an analog writing or discussion of an analog drawing.
History: Students could draw how a particular time and/or event in history make them feel or how it may have made people from that time feel.  Example:  war, sailing to freedom, captivity.

Evaluation: Participation in discussion and group activity.

Printmaking

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
Various Techniques:

· Monoprint

· Additive: Collagraph and Frottage (see Studio 1)
· Subtractive: Stamping
· Stencil

Monoprint:

Materials:

· Template
· Masking tape

· Tempera paint 

· Paintbrushes 

· Water 

· Water container 

· Sponge

· Palette

· Palette knife

Procedures:

1.    Register the paper and mark with masking tape.

2.    Mark an area of 10”x10" with template and masking tape on the table.

3.    Mix the desired colors.

4.    Paint in square.

5.    Spray with water. 

6.    Pull up the tape.

7.    Find the register and place print paper on top.

8.    The student may or may not draw on top.

9.    Roll with the brayer.

10.  Pull up the print paper.

Collagraph and Frottage Printing:

Materials:
· Cereal boxes or cardboard 

· Paper

· Found objects

· Printing ink (or paint)

· Newspaper

· Brayer (or spoon)
Procedure:
Consider one or more of the following four prints:

1.  Black and white
2.  Color
3.  A print on unusual paper 
4.  A creative mixture of collage, cut paper, print, paint etc. 
Creating a printing matrix, or plate:

1.  Cut your matrix to the desired size 
2.  Begin with your first layer of cardboard shapes (and/or found objects) and glue

3.  Add your second layer of smaller cardboard shapes (and/or found objects) and glue

4.  Add your third layer of cardboard details (and/or found objects) and glue 

Creating a print:

1.  Cut your paper to 2" larger than your matrix on all sides
2.  Put ink onto the inking plate (or table)
3.  Charge the brayer

4.  Ink the matrix
5.  Wash your hands and wash and dry the brayer
6.  Center the inked matrix on top of the paper

7.  Flip over and roll the clean brayer across the paper and matrix (or use the spoon and add pressure)

8.  Pull the matrix off of the printing paper

9.  Put the wet print paper on the drying rack

10. Clean off your matrix with a damp sponge (do not immerse your matrix under water)
Signing a print:
1.  Clear everything off of your desk except for a sharp pencil and your prints

2.  Put the prints in the order that they were pulled (guess if you cannot remember)

3.  Tear up and throw away the prints that you do not want
4.  Number the prints in the lower left-hand corner

5.  Title your work on the bottom center or write "Untitled"

6.  Sign your name on the lower right-hand corner
Pop-Up
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
Experiment cutting folded paper.  Fold a piece of 4x6 inch paper in half (the short way: hamburger fold).  

Straight Cut:  Make a partial cut into the fold.  Fold the paper back in asymmetrical triangles.

Two Straight Cuts:  Fold these cuts inward.  When you open the card, you will find you have made a chair or stair-step.  You can glue a design, such as a butterfly, on the front of this, or draw the back of the chair and cut out the front legs.

Stair Steps:  Use a ruler to score a line 1 inch from the open edge.  Measure and make single cuts toward the line.  Then alternately fold them in and out.  To make stair steps, make a diagonal fold line and cut to it.

Curved Cuts:  Make two curved cuts.  Fold inward, and then fold the sides of the paper to meet in the center.  You will now have more places you can cut.

Two Cuts:  Make a second cut from the fold and score the paper between the two cuts, which will allow you to make beautiful folds.

Spiral Cut: Cut a circle.  Beginning at the outside, make a continuous cut around the outside toward the center; this creates a spiral when one end is grasped.  Glue one end of this to the left side of the card and the other end to the right side.  When it is opened, the spiral naturally opens.

1. Fold a 7x10 inch piece of construction paper in half (the short way-hamburger fold) for the outer part of the card.  For the inside pop out, fold a second piece of 5x7 inch piece of paper in half.  First make tabs to glue onto the card by using the tips of scissors to score ½ inch in from the edges.  Fold these back for gluing.  From the center fold, make a cut.  Fold the design inward.

2. Glue the tabs to the pages halfway in so the folded insert does not extend past the outer edges of the card.  It is important that this will “pop” when the card is opened and closed.  If you have holes in the pop-out, within the card, you could also make cut-outs that would show when the card is opened.

Watercolor

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
The watercolor studio exercises listed below will give you ways to play with watercolors paints and a few other materials.  You can use these ideas in so many ways together or by themselves as experiments in learning what wonderful things this water-based medium will do.

Materials:

· Watercolor paper or sturdy 80# and up drawing paper

· Watercolor paints, paint-box, or tempera cakes
· Crayons (wax) or resistant colors

· Salt-pickling
· Masking tape

· Variety of painting brushes, toothbrush
Studio Exercises:

WET ON WET – Wet paint on wet paper 

WET ON DRY – Wet paint on dry paper

COLOR BLEED – Apply one color, wet on wet, and then painting another color, allow this second color to run into the first color.
COLOR WASH – Apply a strong value color to wet paper, and as you pull the color downward with horizontal strokes the color will become lighter in value.  You may have to add a little water on the way down.

IMPRIMATURA – Apply some cool colors in any fashion and let dry.  When dry, wash a weak value warm color over the cool colors.  Do the same in reverse – weak value cool colors over warm colors.

COLOR SCRAPE – Do a wet on wet and scratch through the paint with a sharp edge.
WAX RESIST – Sketch in a shape to be waxed.  Wax the shape and paint over the waxed area.  Rubber cement may also be used for resist and then removed to expose paper.
SALT TEXTURE – Paint a strong value and a weak value of a color and while the colors are still wet, sprinkle with salt and let dry. 

TAPE OUT – Sketch a horizon line on a piece of masking tape and cut with a craft knife.   Apply this cut tape to the paper and paint in a sky.  Paint your sky upside down.  Try taping out other objects such as trees, buildings, etc. from background washes.  

SPATTERING – Using a tooth brush or any other stiff bristle brush spatter paint for special effects – snow, old wood, sand, antiquing. 

EXPERIMENT – Try any and all of these various techniques in your paintings until you find the ones that suit your purpose.

BRUSH STROKES –  


· Use black paint varying the value by adding water.                                               

· Hold the brush like a pencil and vertically above the paint.
· Make as many kinds of brush strokes as possible.

· Try dragging slowly or quickly.  Try pressing hard and ending soft, then start soft and end stroke harder. 

· Try scrubbing, smearing, dabbing, patting, dripping, dotting, and flipping.
· Label each of these strokes.

ETC.: Frottage (Crayon Rubbings)

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
The creative studio exercises listed below are meant to get your creative juices flowing!  Have fun with them.  Please PLAY!  Proceed through them in a metacognitive fashion.  Think about the kinds of thinking and problem solving they require of you and that they would require of your students.  You may be surprised at the upper level cognition these simple crayon techniques encourage.
This list is not exhaustive; hopefully it will motivate your own creative applications, combinations, or new techniques all together.  Experiment and discover! 
Frottage with crayon

In 1925, Surrealist artist Max Ernst invented a technique called “frottage,” using it both expressively and creatively in his art.  Frottage is the French word for “rubbing.”
Rubbings are created by placing a piece of paper over a textured surface and rubbing the side of a peeled crayon (or other soft drawing material) over the surface of the paper.  As you do this, the outline and/or surface texture of what is under the paper will appear.  By varying the rubbing pressure, combining colors, and layering different kinds of textures, you can create an endless variety of pictures or decorated papers for collage or other art forms.  

Texture sources:

· Natural textures like bark, leaves, grasses, feathers, shells, seeds

· Woven textures like cloth, wire mesh, woven reed, bamboo mats 

· Construction materials like sandpaper, wire, metal washers, wood, metal scarps

· Textile materials like thread, yarn, sewing trims, buttons

· Miscellaneous items like puzzle pieces, game pieces, toys

Procedures:
1.  Non-objective FROTTAGE
Non-Objective art is often called abstract art or non-representational art.  It’s not intended to show an actual person, place, or thing from the real, physical world.  Its goal is to communicate ideas, emotions, and sensations through the use of the basic elements of art.
A. From tag board or large index cards, cut a geometric shape, an organic shape, and a long strip with an interesting curved or zigzagged edge. Keep them large and simple.
B. Take turns moving these pieces around underneath white or colored drawing paper as you rub their images onto the top surface to create in a random pattern.  Think about balancing your composition in terms of line, shape, and color as you work.

2.  “Drawing” with FROTTAGE

You can construct a picture of anything you like by arranging shapes underneath your drawing paper and transferring their images to the paper surface by rubbing with crayon. 
A. From tag board, large index cards, or textured cardstock, cut an assortment of geometric and organic shapes.
B. Arrange/rearrange them underneath white or colored drawing paper to create pictures as you transfer their images to the surface of the paper by rubbing with crayon.
3.  Glue-line FROTTAGE

Have you ever tried to write or draw with glue?  If so, you have probably noticed how thick glue line will not flatten out as it dries - it remains dimensional.  This characteristic makes glue a fun, textural drawing material that lends itself well to the crayon rubbing technique called frottage.

Procedures:
1. Draw a SIMPLE picture on a piece of construction paper, cardstock, or scrap cardboard with white glue.  Let it dry.
2. Place white or colored drawing paper over the DRY glue line drawing.  Use peeled crayons to make a rubbing of your glue line drawing.
Freeze!  Don’t throw that glue line drawing away after making your frottage!  Glue line drawings can be repurposed for relief printing with paper, a brayer, and a little printing ink (see Studio 9:Printmaking).  Or add color to your glue line drawing with crayon, oil pastel, watercolor, tempera or any combination.  Each work will be expressive in its own unique way. 

Extension:  Try the same procedure, but using rubbings from FOUND OBJECTS!  

Technical Tip: If the objects move around more than you’d like, roll small pieces of masking tape with the sticky side out to adhere objects temporarily to your work surface. The picture can be created by arranging all objects and then rubbing the completed composition at the same time or objects can be placed and rubbed individually, letting the composition evolve piece by piece.

ETC.: Tissue Painting and Collage

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Materials:

· Flat, wide, clean paintbrush

· Cup of clear water

· Cup of liquid starch, or glue

· Assorted scraps of “bleeding” tissue

· 12”x18” white paper, folded in half (“hamburger” fold)

· Sheet of wax paper *

· Clothespin (pinch type) *

Two tissue paper techniques will be used for this exercise: tissue painting and collage.

NOTE: As you proceed through this exercise, you can take notes to record your thinking.  These can be procedural notes, creative decisions, discoveries, problems that occurred and how you solved them, better strategies that occur to you as you work, ways to apply this to your lessons in the future, etc. 

Procedures:

1.
Tear “bleeding” tissue into pieces of varying size (none too big nor too small).

2.
Fold white paper in half; open flat.  It will look like a book with two pages.  You will work on one “page” at a time.

3.
On one side, paint clear water on areas of the white paper page and “stick” pieces of tissue to the page in a random pattern.  Leave some white areas if you choose.  Try to balance the composition in terms of color, size, and space.  When finished, paint over pieces again with clear water or spritz with a spray bottle of clear water.

4.
Next, use the same tearing and attaching process on the other paper “page,” but this time adhere pieces with starch (or glue) instead of water.  When finished, paint over these pieces with more starch (or glue).

5.
When both halves are completely dry, you will be able to “dust” the dry tissue pieces off of the side you adhered with water.  What will be left behind is a watercolor-like “painting.”  The tissue will remain attached to the side you did with starch.  You will see that the colors are a little bit more intense, however, and that the surface is somewhat glossy.  Do the two sides differ in any other ways?  Why do you think this happened?

* If you decided to do either of these techniques directly inside the pages of the SJ/AB, you can place the wax paper beneath the page you will be painting on to protect the remainder of the pages.  A clothespin can be used for pinching dry pages you’ve already done or pages you have yet to do together and out of the way.  Both are strategies for keeping pages clean as you work.
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